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1. ITACHOPT OIIEHOYHBIX CPEACTB

CDOHI[I:I OICHOYHBIX CPCACTB MPCAHA3HAYCH IJId IPOBCPKU PC3YJIbTATOB OCBOCHUA IOUC-
uumeel - OIII.06. WHocTpaHHBI $3bIK B NPO(ECCHOHATBHON JAeSITeJIbHOCTH CPEIHETO
npodeccnoHanpHOrO 00pa30BaHUS OCHOBHOW 00pa3oBaTelnbHOW TporpamMmbel 1o  npodeccun

54.01.20 I'padpuyecknii nu3aiinep

PesynbTaTnl 00y4yeHus1

Kpurepun ouenkn

MeToanl OEHKH

SHAHUSA:

- paBUJIa MOCTPOEHUS MIPOCTHIX U CIOKHBIX
MIPEIIOKEHU Ha MPO(deCCUOHATBHBIE TEMBI;
- OCHOBHBIE 00LIEYIOTPEOUTEIbHBIE
riaroJsl (ObITOBas U npodeccuoHaIbHas
JICKCUKA);

- JICKCUYECKUH MUHUMYM, OTHOCSIIIUHCS K
ONMCAHUIO NIPEIMETOB, CPEACTB U
MpoI1IeCCOB MPOheCcCHOHATHHOM
JIeATEIbHOCTH;

- 0COOEHHOCTH IPOU3HOILIECHUS;

- MpaBUJIa YTEHUS TEKCTOB
pod)eCCHOHATEHON HANTPaBICHHOCTH

- BBITIOJTHEHUE PA3HOTO
pona 3aJlaHuid,
HaNpaBIICHHBIX HA
pa3sBUTHE pedH U
MIPEOA0JICHHE SI3BIKOBOTO
Oapbepa;

- IPOCTYIIUBAHUE U
[IPOCMOTP TEMATUYECKUX
MaTepuajoB

YeTHBIN o1poc,
TECTUPOBAHUE,
OLICHKA pe3yJbTara
BBITIOJITHEHUS
NpPaKTUYECKUX padoT,
CaMoOCTOSITeNIbHAs
pa0ora,

b depeHIMPOBaHHbI
1 3auer

YMEHHS:

- MIOHUMATh OO CMBICIT YETKO
MIPOM3HECEHHBIX BHICKA3bIBAaHHUI HA
W3BECTHBIE TeMbI (TIpodecCrOHaTbHBIE 1
OBITOBEIE);

- MIOHUMATh TEKCTHI Ha 0a30BbIE
npohecCuoHaTbHBIC TEMBL;

- yY4aCTBOBaTh B THAJIOTaX HA 3HAKOMBIC
oburme u mpodeccnoHaNbHBIE TEMBI,

- CTPOHTH NPOCTHIC BHICKA3bIBaHUS O ce0e U
0 cBOeH MpodeCCHOHATBHON ASITeTbHOCTH;
- KpaTKO 0O0OOCHOBBIBaTbh U OOBSACHATH CBOU
JeNCTBUS (TEKyIIME U IUIAHUPYEMBIE);

- TUCATh MPOCTHIC CBS3HBIE COOOIICHHS Ha
3HAKOMBIE WU HHTEPECYIOIINE
podeCCHOHATILHBIE TEMBI

- BBITIOJIHEHUE Pa3HOTO
poza 3aJlaHui,
HAaIIPaBJICHHBIX Ha
pa3BHUTHUE PEUYH U
IPEOJI0JICHHE SI3BIKOBOTO
Oapbepa;

- IPOCITYIINBAHUE U
IPOCMOTP TEMAaTHYECKUX
MaTepHaoB

O1neHka pe3yJIbTaTOB
BBITIOJTHCHUA
MPaKTUYECKUX PaboT
DKCIepTHOE
HaOJIFOEHYE 3a
XOJ0OM BBIIIOJTHECHU S
MPaKTUYECKUX PaboT

[IpenmeToM OIIEHKM Cy>KaT yKa3aHHbIC BbIIIE YMEHU W 3HaHuA 1o aucuuiinae OINLL.06.
HNuocTpaHHblil A3bIK B NMPOogecCHOHATbHON 1eSTeJILHOCTH, HAlPAaBJICHHbIC Ha (HOPMHUPOBAHHE
00mux u npodeccuoHaIbHBIX KoMiteTeHIn B cootBeTcTBUU ¢ PI'OC CIIO mo npodeccun 54.01.20
I'paduueckuii qu3aitaep:

OK 01. Beibupatb ciocoObl pernieHus 3aaad npoQecCHOHAIBHON JEATeIbHOCTH, IPUMEHHUTEIBHO K
pa3IMYHBIM KOHTEKCTaM.

OK 02. OcymecTBiaTh TOWCK, aHAIM3 W HHTEPHpPETAUi0 HHPOpMalUHU, HEOOXOIUMOH IS
BBITIOJTHEHHSI 33/1a4 PO ECCUOHATBHON AeSITENLHOCTH.

OK 03. IInanupoBath U peaan30BbIBaTh COOCTBEHHOE MPOJecCHOHAIBHOE U TUYHOCTHOE Pa3BUTHE.
OK 04. Paboratb B KOJJIEKTHBE M KoMaHze, 3()(eKTHBHO B3aMMOAEHCTBOBATH C KOJUIETaMH,
PYKOBOJICTBOM, KIIUEHTAMH.

OK 05. OcyuiecTBisiTh yCTHYK0 U NHCbMEHHYI0 KOMMYHMKALIMIO HAa TOCYAApCTBEHHOM S3BIKE C
y4eTOM 0COOEHHOCTEH COIMATbHOTO U KYJIBTYPHOTO KOHTEKCTA.
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OK 06. IlposBisATh TrpaxAaHCKO-MATPHOTHYECKYIO MMO3UIHUI0, JIEMOHCTPUPOBATH OCO3HAHHOE
MOBE/ICHHE Ha OCHOBE TPAJUIIMOHHBIX OOIIEYEIOBEYECKUX IIEHHOCTEH, MPUMEHSATh CTaHIApThI
AHTUKOPPYIIIMOHHOTO TTOBEICHUSI.

OK 07. CopaeiicTBOBaTh COXpaHEHHUIO OKPYXKAIOILIEH cpenbl, pecypcocOepexeHuio, 3(h(ekTHBHO
JIEHCTBOBAThH B UPE3BBIYAIHBIX CUTYyAIIHSIX.

OK 09. Mcnonp3oBaTh HHPOPMAIIMOHHBIE TEXHOJIOTHH B MPO(EeCCHOHATBEHOM 1eATENbHOCTH.

OK 10. ITomp3oBaThcs MpOdeCCHOHATBHON JOKYMEHTAIMEH Ha TOCYJapCTBEHHOM M MHOCTPAHHOM
SI3BIKaX.

OK 11. Ucnonp3oBaTh 3HaHMs MO0 (PUHAHCOBOW TPAMOTHOCTH, IJIAHUPOBAThH MPEANPUHUMATEIHCKYIO
JesITebHOCTD B PO eCCHOHATBHOM chepe.

II. KOMIIVIEKT MATEPHUAJIOB VI TEKYHIEI'O KOHTPOJIA YCIIEBAEMOCTH

1-cemectp KonTponbHas padora Ne 1
Version 1- Bapuanr-1

1.06pa3yiiTe MHO)KECTBEHHOE YHCIIO CYIIECTBUTEIBHBIX.

Address, life, army, lemon, water, woman , deer, sugar, meat, beer ,hero, photo, boy, money, glass,
table, dog, ox, fish, water

2.00pa3yiTe CTeTIeHn CpaBHEHUS MpUilaraTeabHbIX.

Interesting, warm, much, tall, early, little, good, strong, red, short, cold, high.

3.IlomeHslTE BBIJIETIEHHBIE CIOBA HA JIMYHBIE MECTOMMEHHUS.

1. Denis go to the office by bus. 2.1 asked Mary to help me. 3. My mother likes to cook. 4. Jane is a
good friend. 5. His brother lives in Moscow. 6. My parents are forty. 7. Kelly works at the office. 8.
My books are very interesting. 9. Ben is great footballer. 10. Book is on the table.

4.BcTaBbTe PUTSHKATEITHLHBIC MECTOMMEHUS.

1.My name is Ann. And theses are ... parents.

2.This is Ann. And this is ... bag.

3.This is you. And this is... room.

4.This is a dog. And this is ... house.

5.This is Mr. Jackson. And these are... children.

6.These are students. And these are... teacher. 5. These are children. And these are... parents.
5.BcraBbTe BO3BpAaTHBIE MECTOMMEHHUSI.

1. The work ... is not so difficult. 2.1 can't help you. You must do it.... 3.1 must go to the cinema ... 4.
Nobody wants to have dinner with Mrs. Rosen, so she must to have it.... 5. He did all.... 6. Did you cut
your hair... 7. You must concentrate... 8. [ ask him ...

6. BcraBbTe rinaron to be.

1. I... ten years old. 2. Douglas ... a taxi driver. 3. ... you English? 4. A man ... working in the garden.
5. We ... always ready for the lessons. 6. This city ... very beautiful. 7. Our mother ... a teacher. 8.
Box... on the table. 9. Peter and Frank ... my best friends.

7 Hanummre cnoBamMu KoaudecTBEHHBIE ynciuTeabHbIe. 0,5,19,33,68,81,497,2576.

8. Ilepenenaiite npeaIoKeHUs] B OTPULATENIBHBIE U B BOIIPOCUTEIIBHBIE.

1. Pick an apple from nearest tree. 2. I think English is very easy. 3. I find French more interesting
than history. 4.1 study the reports very carefully. 5.1 talk to Brown every day. 6. The sun rises in the
west. 7. You make a lot of mistake. 8. The small boy rides a bike. 9. He looks at the picture in the
book. 10. She usually has dinner at 2 o'clock.

Version 2

1.06pazyiiTe MHO’KECTBEHHOE YHCIIO CYIIECTBUTEIbHBIX.
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Door, house, time, roof, wife, joke, Negro, toy, leg, dress, face, army, water, tooth, water, name, body,
knife, peach, goose.

2.00pa3yiiTe CTeTIeHn CpaBHEHUS MpUilaraTelbHbIX.

Bad, kind, important, little, nice, beautiful, many, clever, good, high, modern, favorite.

3.IlomeHslTE BBIJIETIEHHBIE CIOBA HA JIMYHBIE MECTOMMEHHUS.

1. Mike loves me. 2. Dogs like cats. 3. Cat is under the table. 4. James has a daughter. 5. Paul is my
friend. 6. My books are in my bag. 7. My uncle is a farmer. 8. People want peace. 9. The city is very
beautiful. 10. George is a singer.

4.BcTaBbTe MPUTAKATEITBHBIE MECTOMMEHHSL.

1.This is you. And this is ... sister.

2.This is David. And this is ... cat.

3.This is I. And this is ... house.

4.This is Dorothy. And this is ... husband.

5.These are my parents. And this is ... car.

6.This is a table. And this is ... leg.

5.BcraBbTe BO3BpaTHBIC MECTOMMEHHSL.

1. He built this house ... .2. She sews things ... 3. My brother leaned to read ... .4. Suddenly the car
went ... . 5. The door opened ... .6. We ordered the menu ... . 7.1 like to do all... .8. My parents built
this house ...

6. BcrabTe riaron to be.

1. Are ... all right? 2. The cat ... on a sofa. 3. Things ... in a suitcase. 4. The machine ... in enrage. 5.
Train ... at station.6. How ... you? 6. What ... your name. 7. ... he a doctor. 8. ... a person in a garden
the gardener? 9. I... fond of swimming. 10. The boy in the room ... my son.

7 Hanummre cioBaMy KOIWYECTBEHHBIE YMCIUTEIbHEIE. 2,9,14,33,59,90,156,2893.

8. Ilepenenaiite npeaioKeHNs] B OTPULATENIBHBIE U B BOIPOCUTEIIBHBIE.

I. She has a big dog in my house. 2. He washes my hands and face in the morning. 3.1 go to the cinema
with my friends. 4. Nick plays football with my brother. 5. We do my homework in the evening. 6.
They help my mother. 7. You clean my room every weekend. 8.1 drink my milk in the morning. 9.
Mary often writes letters to my granny. 10.I have my breakfast at 7 o'clock.

Kpurepuu orieHuBaHMS:

[TponeHT pe3yabTaTHBHOCTH (TIPABHIIBHBIX OTBETOB) OteHka ypoBHS IMOATOTOBKA
6ast (oTMeTKa) BepOasIbHBIN aHAJIOT

90100 5 OtnuyHO

80 + 89 4 Xoporio

70 +79 3 Y 10BNIE€TBOPUTETHLHO

MmeHee 70 2 HeynosnersopurenbHo

2-cemectp KontpoabHast paGora Ne 2

1. Read the text

Design in business and advertisement means much. The story of style in the applied arts since the mid-
to late fifties has been dominated by various new forces, including social and economic factors and
certain aspects of technical and scientific progress. Now we have computer design, web design,
advertisement design (for example consumer-product branding design) and the whole fashion of
different types of ad, colors and so on.

The late fifties saw the birth of advertising as we know it today, a high-powered business dedicated to
the development effective marketing techniques; it involved new design concepts and a whole new
professional jargon of product packaging, market research, corporate images and house style.

The Pop Art movement embraced the work of a new generation of artists of late fifties and early
sixties of both sides of the Atlantic. In Britain, in addition to the Independent Group, there were Peter
Blake, Allen Jones. In USA Jasper Johns, Tom Wesselman, Claes Oldenburg and other formalized the
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language of product packaging, from beer cans to Campbell's Soup tins of strip cartoons, fast food,
advertising hoardings and pin-ups.

Pop Art at once reflected and glorified mass-market culture and injected a new vigour into the applied
arts. Pop Art suggested a new palette of colours and gave a fresh, ironical edge to the imagery of
popular culture. Pop Art positively encouraged designers to exploit vulgarity, brashness and bright
colour, and to use synthetic or disposable materials in contexts in which they would formerly have
been unacceptable. Pop Art has had a lasting effect on design in a wide variety of media, including
interiors, graphics and fashion.

2. In what meaning are the underlined words used in the sentences? In what meaning are the
words used in the text?

to dominate — 1) rocrnoacTBoBaTh, BJIacTBOBaTh; 2) JOMUHHUPOBATh, peodanaTh 3) BO3BHIIIATHCS,
rOCIIO/ICTBOBATH HAJ| YeM-II.

a) It's one of the biggest buildings in this area, and it really dominates this whole place.

b) Powerful nations usually dominate over small weak countries.

c) The team has dominated international football for years.

d) The great cathedral dominates the centre of the city.

e) The construction committee worked well together although sometimes the leading architect tended
to dominate.

to embrace — 1) oOHUMAaTh(cs); 2) BOCHONB30BAThCA; 3) MPUHUMATh; 4) OXBaThIBaTh; 6) BKIIIOYATh,
3aKJII04aTh B cede, coepiKars.

a) He embraced the opportunity to study further.

b) The course embraces elements of chemistry, physics, and engineering.

c) His suggestion will not be eagerly embraced by all.

d) Two brothers embraced as they met at the airport.

to reflect — 1) oTpakath (Kakoe-J. BOTHOBOE U3Ty4YCHUE, HATIP., CBET, TEIUIO, 3BYK); 2) OTpaxarb(cs);
JlaBaTh OTpakeHue (0 3epkajie u T. I1.); 3) HaBjeKkaTh (M030p U T. I1.), OpocaTh Te€Hb; 4) pa3lyMbIBaTh,
Pa3MBIILIST.

a) He reflected that he had no right to do this.

b) Her unfounded accusations reflected on her credibility.

c) The sea reflected back the bright sunlight.

d) I wish you to pause, reflect, and judge before you decide.

e) White walls reflect more light than dark walls.

f) The clouds were reflected in the water.

g) As you get older you begin to reflect on the uncertainty of life.

3. Find the English equivalents in the text:

IIPUKJIAJHOE UCKYCCTBO, pa3IMUHbIE CHJIbI, PEKIAMHBIN n3aiiH, 1W3alilH TOProBOM MapKu MpOIyKTa,
3¢ (deKTUBHBIE TEXHOJOTUH, OOIIMe 00pasbl, NBUKEHHE, KYJIbTypa MacCOBOIO PBIHKA, MPEIIONKUIT
HOBYIO MTAJINUTPY, PaHee, MPOJA0JLKUTENbHBIN (P (eKT, IUpoKHii BEIOOP

4. Find the synonyms in the text:
energetic (vigorous), to devote, idea, to make famous, power (energy), offer, to inspire, to use,
available, inadmissible, inside of the house, vogue

5. True or false?

1) Pop Art appeared in the middle of the twentieth century.

2) Pop Art is a style in the applied arts.

3) A high-powered business had no intention to invest money into advertising.
4) The appearance of Pop Art is connected with the development of advertising.
5) The concept of Pop Art is against mass-media culture.

6) The Pop Art movement left an insignificant trace in the sphere of design.
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6. Answer the questions to the text;

1) Is design important in business and advertisement? Why?

2) What factors influenced the applied arts in the middle of the 20th century?

3) When did advertising appear? Why did it start developing rapidly?

4) What types of design are there nowadays?

5) When and where did the Pop Art movement come into being?

6) What is Pop Art? What does it deal with?

7) What are the features of the Pop Art style?

Using answers to the questions speak about the Pop Art style. Make up a dialogue “An interview with
a representative of Pop Art”.

7. Translate into English:
1) PexnaMHblii Ju3aiiH SBISETCS OJHUM M3 BAXKHBIX acleKTOB 3(P(EKTUBHOW MapKETHHTOBOM
TEXHOJIOTHUH.
2) Ilon-apT npuBHEC HOBYIO CHIIY B c(hepy MPHUKIATHOTO UCKYCCTBA.
3) [IpencraButenyu HampaBIIEHUS MTOM-APT UCTIOIB30BAIIM HOBYIO MAJIUTPY I1IBETOB.
4) Iom-apT BAOXHOBHJI JIEKOPATOPOB MCIIOIB30BATH SPKYIO U JIEP3KYIO MATUTPY LBETOB Ui JU3aiiHa
UHTEpbEpA.
3-cemectp Konrpoabnasi padora Ne 3

3ananmue 1. IlpouTnTe TEKCT M NEepeBeIUTe BbIICICHHBIH IMCHMEHHO.

Economics can tell us the likely results of a sales tax. In addition, as a scientific discipline, economics
provides extremely useful analytical tools and frameworks for understanding human behavior in the
areas of getting and spending money, which (let's face it) occupies the majority of most people's
waking hours.

Economics deals with fundamental, often life-or-death issues. That is why economics is important. Its
challenge lies in its mysteries: We don't know when the next expansion or recession will come. We
don't know if a federal tax cut will help the economy grow. We don't know which new technologies
should be encouraged and which ones won't pan out (He npeycmeroT). And, tragically, we don't know
how to overcome poverty, hunger, crime, and other evils rooted in economic reality. But economics is
the branch of the social sciences most concerned with these matters, and it is the one that's well
equipped to help us deal with them.

Economics provides a framework for understanding government policies, business developments, and
consumer behavior here and abroad. It provides a rich context for making decisions in your business,
professional, and financial life. The economy is to business as the ocean is to fish. It is the
environment in which business operates. The more you know about this environment, the better you
will function as a manager, analyst, and decision-maker.

3aganue 2. CoeAMHUTE YaCTH NPEIJIOKEHUN U MEPEBEIUTE UX MUCbMEHHO.
ECONOMICS
can predict

understand government policies, business development, and consumer behaviour.
provides context
in the areas of getting and spending money
deals with
the likely results of economic activity.
is well equipped to help us
fundamental, often life-to-death issues.
is concerned with human behavior
for making decision in your business, professional and financial life.
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3aganue 3. HaiiguTe 5KBUBAJIEHTHI U 3aMUIINATE UX MTapaMHU.
to provide a) the type of economic system

to satisfy b) the central authority

to determine ¢) goods and services

to rely d) the income

toobey e) people’s wants

to evaluate f) to work hard

to encourage g) on the same tools and methods

~N NN RN

3ananue 4. CoOTBETCTBYIOT JIM JIaHHBIE YTBEPXKAEHUS coaeprxkanuto Tekcra? [locraBbre 3Hak T , ecnn
yTBEp)KJEHNE BEpHOE U 3HaK F, eciu HeBepHoE.

Economics is a branch of mathematics.

Waking hours means hours of sleeping.

Economics provides a businessman analytical tools for making decisions.
Economics concerns with such matters as wealth and poverty.

You can easily be a successful businessman without studying economics.

. READING
3aganue 5. [IpoyTuTe TEKCT U BBIMOJIHUTE 3a1aHUS K HEMY.

John Maynard Keynes

John Maynard Keynes, 1st Baron Keynes, (5 June 1883 — 21 April 1946) was a British economist
whose ideas, called Keynesian economics, had a major impact on modern economic and political
theory as well as on many governments' fiscal policies. He is particularly remembered for advocating
interventionist government policy, by which the government would use fiscal and monetary measures
to mitigate the adverse effects of economic recessions, depressions and booms. Economists consider
him one of the main founders of modern theoretical macroeconomics. His popular expression "In the
very long run, we are all dead" is still quoted.

Keynes enjoyed an elite early education at Eton. He entered King’s College, Cambridge, in 1902, to
study mathematics, but his interest in politics led him towards the field of economics, 1909 Keynes
was ultimately a successful investor, building up a substantial private fortune. Keynes accepted a
lectureship at Cambridge in economics funded personally by Alfred Marshall. Keynes' career lifted off
as an adviser to the British finance department from 1915 — 1919 during World War the 1st.

His observations appeared in the highly influential book “The Economic Consequences of the Peace”
in 1919, followed by “A Revision of the Treaty” in 1922. Keynes published his ‘Treatise on
Probability’ in 1921, a notable contribution to the philosophical and mathematical underpinnings of
probability theory. His magnum opus, the “General Theory of Employment, Interest and Money”
challenged the economic paradigm when published in 1936. In this book Keynes put forward a theory
based upon the notion of aggregate demand to explain variations in the overall level of economic
activity, such as were observed in the Great Depression. The total amount of saving in a society is
determined by the total income and thus, the economy could achieve an increase of total saving, even
if the interest rates were lowered to increase the expenditures for investment. The book advocated
activist economic policy by government to stimulate demand in times of high unemployment, for
example by spending on public works. The book is often viewed as the foundation of modern
macroeconomics.

a) COOTBETCTBYIOT JIM JaHHBIC YTBEpXKIeHUs conepkanmio Tekcta? I[loctaBpre 3Hak T , ecnm
YTBEpIKJCHUE BepHOe U 3HaK F, eciu HeBepHoOE.

1. John Maynard Keynes is a father of Keynesian economics.

2. He became rich with the help of Stock Market Crash of 1929.

3. His book The Economic Consequences of the Peace was a notable contribution to the philosophical
and mathematical underpinnings of probability theory.
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4. The General Theory of Employment, Interest and Money was his magnum opus.

5. A Revision of the Treaty is often viewed as the foundation of modern macroeconomics.
6. Historians agree that Keynes influenced U.S. president Roosevelt's New Deal.

7. In the House of Lords Keynes sat on the Liberal benches.

8. Keynesian economics is a subfield of Microeconomics.

9. Keynes was a member of Bloomsbury group.

10. He studied at Oxford.

b) OTBeThTE Ha BOMPOCHI.

1. Who was John Maynard Keynes?

2. Why is he called one of the main founders of modern theoretical macroeconomics?
3. What education has Keynes got?

4. Enumerate the names of Keynes’ works.

5. What theory did he put forward in his magnum opus?

6. Where did the name “Keynesian economics” come from?

< GRAMMAR

3ananue 6. BcraBbTe apTHKIIB, TIE HEOOXOIUMO.

Here is ... large window. Through ... window we can see ... room. Opposite ... window there is ... door.
On ... door there is ... curtain. In ... corner of ... room there is ... round table. On it we can see ... books
and ... telephone. There is ... bookshelf over ... table. On ... bookshelf we can see ... newspapers and ...
book by ... Jack London. There are ... two ... pictures in ... room. One ... picture is small, ... oilier
picture is very large. There are ... two book—cases in ... room. ... bookcases are full of ... books. There
is ... large sofa in ... room. On ... sofa we can see ... bag. Whose ... bag is that? There is no ... bed in ...
room. On ... small table near ... window there are ... flowers and ... glass of ... water. In ... front of ,..
window we can see ... armchair.

3ananue 7. [loctaBpTe cieayronye NPeaIokKEeHNs] BO MHOKECTBEHHOE YHCIIO.

1. This room is very large. 2. There is a match in the box. 3. Has this lady a knife? 4. There is a man
and a woman in the street. 5. This lady is that gen—tleman's wife. 6. This shoe is too large for my foot.
7. The child is sitting on a bench. 8. My tooth is white. 9. This key is made of steel. 10. A potato is a
vegetable and a cherry is a fruit. 11. This.is my friend's study.

3amanue 8. BcraBbTe somebody, anybody, nobody nnm everybody.

1. Has ... in this group got a dictionary? 2. ... left a magazine in our classroom yesterday. 3. The
question was so difficult that ... could answer it. 4. I am afraid I shan't be able to find ... in the office
now: it is too late. 5. ... knows that water is necessary for life. 6. Is there ... here who knows French? 7.
You must find ... who can help you. 8. ... knew anything about America before Colum—bus discovered
it. 9. I saw ... in the train yesterday who looked like you. 10. There is ... in the next room. I don't know
him. 11. Please tell us the sto—ry. ... knows it. 12. Is there ... in my group who lives in the dormitory?
13. Has ... here got a red pencil? 14. ... can answer this question. It is very easy

Ilepeyennb BUIOB BHEAyIMTOPHON CaMOCTOSITEIbHON Pa0doThHI 00y4arouXxcs

MeTtoanueckuii KOMIUIEKT 00eCTieYeHHsT BHEAY IUTOPHOU PabOThl 00YyYaIOMUXCs M0 YU4eOHOM
qucuuruHe: OII 06 WuocTpaHHBIM  S3bIK  (aHIIMICKWN) TNpeJHA3HAYEHbl ISl  CTYJEHTOB
cnenuanbHocTh 54.01.20 I'paduueckuii quzaiinep
1.ITpencraBnenue cooOIIeHNs/ AUAIOra Ha 3a/IaHHYIO TEMY.

2. Yrenue /IlepeBoa HeajanTUPOBAHHOMN JIUTEPATYPbI /TEKCTOB

1. PaGora ¢ rpaMMaTHYecKUM MaTepraioM (rpaMMaTHYeCKHe U JIEKCUKO-TPAaMMaTHYeCKHe
YIPa:KHEeHNsl, PeICTaBJIeHNe COO0IIEHHUS HA 32IaHHYI0 TeMYy).

[Ipu paboTe C IEKCUKO-TPaMMAaTUYECKUM MaTepHUaioM HEOOXOJIMMO CTPEMHUTHCS HE TOJIBKO
K y3HaBaHUIO CIIOBA WJIU TPaMMaTHYECKOTO 000pOTa, HO U K TTOHMMAHUIO LIEJIH €T0 yMOTPeOIeHUS
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B JaHHOM KOHTEKCTE, QyHKIIMOHAIBHOW HArpy3Kd, KOTOPOHW JTaHHAs SI3bIKOBas €IWHUIIA
o0mamaer.

CamocTtosTenbHas paboTa MO HM3Y4YEHHMIO Kypca MpeArnosiaraeT BHEAyAUTOPHYIO paloTy,
KOTOpasi BKIIFOYAET:

- TOATOTOBKY K 3aHATHSIM (BEACHHE CIIOBaps, IpaMMaTHYECKOTO MHUHHUMYMa);

- HANUCaHWE MUCHMEHHBIX PabOT MO MPESIOKEHHBIM TeMaM;

- MOJTOTOBKY YCTHOI'O BBICTYIUICHHS;

- BBINOJIHEHUE YNPAXHEHUW, HANPABJIECHHBIX HA PA3BUTHE JIEKCHUKO-TPAMMATUYECKUX HABBIKOB;
- MPOCIYIIMBAaHUE ayAH0 MAaTEPUAJIOB U BBIITOJTHEHUE COOTBETCTBYIOIINX 3aJJaHUM;

- MOJATOTOBKY K TEKYLIMM TECTaM, 3a4ETaM.

N3yuaemsblit MaTepuan TpeOyeT NpakTUYECKOro IPUMEHEHHUS, IPEKIE BCETrO B BUJIE JIEKCHKO-
rpaMMaTHYECKUX YIIPAXKHEHUM, KOTOPHIE CIEAYET BBITOIHATH TOJIBKO IOCIIE TIHATEIbHON
MpopabOTKHU BCcero Marepuana. M3ydeHne rpaMMaTHKH HEJIb3sl HA4aTh «C cepearHbD». KapIii
HOBBIN pa3zen yueOHHKa 0a3upyercs Ha U3yUYeHHOM MpeXKJIe MaTepuaie U ycloxHsaeT ero. OnHako
M3y4€HHE TOJBKO T'paMMaTHKH 0e3 MPaBUIHLHOTO IPOU3HOIICHUS U 3HAHUS JIEKCUKU OCTAeTCs
«BeIbI0 B ceOey. JIUIIh KOMIIEKCHBIHN MOAXO0/ U IOCTENEHHBIN MEPEX0]T OT MPOCTOTO K CIIOKHOMY
MOJKET JaTh TpeOyeMbli pe3yibTar.

[Tpu moAroTOBKE 3a/1aHus MO TpaMMaTHKe (BBIMIOTHEHNE YIIPAKHEHUI) CHaYaIa cleayeT MpouecTh
TEKCT U3 pazjeina (3aHsITHs), 03HAKOMHUTHCS ¢ TPAMMATHUYECKUMHU TTOYPOUYHBIMUA KOMMEHTAPUSIMH B
KOHIIe Y4eOHHUKa, TPOCMOTPETH 3aITUCH, CIICIIaHHbIC HA 3aHATUH, TJ€ 1aeTCs 00pa3el] BHITOIHEHUS
ynpaxHeHus. [Ipu moAroToBke K TECTUPOBAHUIO TPEOYETCs TAKXKE MPOCMOTPETh BECh JIEKCUKO-
rpaMMaTHYECKA MaTepUas, B TOM YUCIE JOMAIIHUE MUCbMEHHbIE YIIPAXKHEHHUS.

CryneHTaM peKOMEHAYeTCs HCIOIb30BaTh 00ydarolne KOMIbIOTEPHBIE IPOTPaMMbl, KOTOPBIE Jat0T
BO3MOXKHOCTh HE TOJILKO MIPOCIIYIIATh MPaBWIbHOE (OHETHYECKOE OPOPMIICHHE PeUH, HO U
BBIPa00OTaTh HABBIKH MCIIOJIB30BAHMSI TIPABMIIBHBIX JICKCUKO-TPAMMATHUECKUX CTPYKTYP MPH TTOMOIITH
yIpaKHEHUMH.

[Ipu n3ydyeHuun onpeaen€éHHbIX rPaMMaTUYECKUX SIBJICHUN aHTJIMICKOTO SI3bIKa PEKOMEHIyETCSI
UCIIONIb30BATh CXEMBbI, TAOJHUIIBI U3 CIIPABOYHUKOB IO TPAMMATHKE, TIIATEIHLHO TOTOBUTH MX IS
obecrnieyeHus MpoyHOro ycBoeHus. [Ipy mocTpoeHnn aHTIMHCKOTO MPEUIOKEHUS CIIeAYEeT
pacriojaraTh CJI0Ba B CTPOIO ONPEAEIEHHOM MOPAJIKE, YUUTBIBAS, YTO MOPSAIOK CIIOB B
ITOBECTBOBATEIILHOM IIPEII0KEHUH, BOIIPOCUTEIIBHOM U OTPULIATEIIEHOM MPEIIOKEHUH OTINYAECTCS
OT MOpP#AJIKA CIOB B PyCCKOM MPEIIIOKEHUH.

Z.AyTeHTI/I‘-leI TEKCThI AJIl YTCHUSA MEPEBOAA METOANYCCKUE PCKOMEHIAIIUU I10 paﬁoTe C
TEKCTOM

1. OOb1uan, TpaguLKy, MOBEPbI Hapo10B Poccuu u aHIIoroBopsIux cTpaH
2. OTBETCTBEHHOCTh, IPABOBOE rOCYJapCTBO.

3. HoBoctu cpencTBa MaccoBoi MH(OpMaIu

4. Bugsl pexiaMbl. DTHYECKUE aCTIEKTHI PEKIaMBbl.

5. Bunel uckyccrsa. Kynprypa.

TeKkcTbl Ha HHOCTPAHHOM SI3bIKE IMOMHMO CBOEW OCHOBHOM 3ajaud — WH(GOPMATHBHOCTU —
MOMOTAIOT MOMOJHUTh OOIIMKA M TEMaTHYECKUN CIOBapHBIN 3amac, TPEHUPYIOT B MPOU3HOIICHUU
AHTJIMACKUX CJIOB M BBIPAXKEHUHM, 3aKPEIUISIOT IMpaBUiia aHTJIMUCKOW TpaMMaTHKU IyTeM pa3dopa
TUMHAYHBIX IPUMEPOB, BCTPEUAIOLIUXCS B TEKCTE€ M MX MHOTOKPATHOIO MOBTOPEHHUS C LEIBIO
3alIOMHUHAHMSI, CIOCOOCTBYIOT PAa3BUTHIO HABBIKOB YCTHOM pEYH.

CamocrosiTenbHas paboTa sIBISIETCS BaKHOM COCTABISIONIEH YacThI0 yueOHON MOITOTOBKH.
HauunaTe ee Hafo ¢ MOCTENEHHOT0 U3y4EeHHs TEOPETUYECKUX UCTOUYHUKOB, U B IIEPBYIO OYEPEb — C
M3Y4YEHUsl MpPaBWJ YTE€HHUS, OCHOB IOCTPOEHUS Pa3HbIX TUIIOB MPEAJIOKEHUHN, BCIOMOTaTEIbHBIX
YacTel peymu.

Jnst oTpabOTKM HABBIKOB UTEHUS TpeOyeTcss MHOTOKpPAaTHOE MOBTOpeHUE BCiayX. HeoOxomumo Takxke
MIOCTOSTHHO CBEPSATHCS C NMPaBUIIAMU YTEHHUS, [TOKA HE BbIPA00OTAETCS HABBIK, HO IIPU MOCTYIUIEHUH B
00MX0]1 HOBOH JIGKCUKH PEKOMEHIYETCSI CBEPUTHCS CO CJIOBAPEM U MPOBEPUTH COOTBETCTBHE €€
IIPOU3HOILIEHHS HOPME.
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BaxxHyto posib HTparoT MPUBEJCHHBIC B KAXKIOM pasjielie JJI00oro yueOHIKa TeKCThI U
KOMMEHTapUHU K HUM. B OONBIINHCTBE HCTONB3yEeMbIX YI€OHBIX TOCOOUN TEKCThI CHAOKEHBI
MMOYPOYHBIMHU CIIOBAPSIMH.

TekcThl 111 BHEAY JUTOPHOTO YTEHUS MTPEAHA3HAYECHBI JIJISl YTEHUSI ¥ IEPEBO/IA C TOMOIIBIO
cioBaps. VX 11ienb — pa3BUTHE HaBBIKOB CAMOCTOSITETILHOTO YTCHHUS W OOOTAIIeHHE CIIOBAPHOTO
3amaca, paclIupeHHe Kpyrosopa, MOBBIIICHHE KyJIbTYPHOTO YPOBHS CTYJeHTOB. PaboTa ¢ TekcTaMu
JTaeT BO3MOXXHOCTh OBJIQJICHUSI PA3JTMYHBIMUA BUJAMU YTCHHS (TIPOCMOTPOBBIM, H3YYAIOIIIM,
JETAIbHBIM), BELIOOpP KOTOPOTO 3aBHCHUT OT IIeJIel CTOSIINX MEepeiCTYACHTOM.

Otanel paboThI C TEKCTOM.

IIpearekcroBplii dTam:

- TIPOYTUTE 3arojIOBOK M CKaXUTE, O 4eM (0 KOM) OyIeT UATU PeYb B TEKCTE;

- 03HAKOMbTECh C HOBBIMHU CIIOBAMH U CJIIOBOCOYETAHUSMHU (€CITU TAKOBBIE JTAHBI K TEKCTY C
MIEPEBOIOM);

- TpOYMTAlTE W BBHIMHIIUTE CIOBa, 0003HAYAIOMIKE. .. (JaeTCS PYCCKH SKBUBAJICHT);

- BBIOEpHUTE W3 TEKCTa CIJIOBA, OTHOCSIIHECS K M3y4aeMOUl Teme;

- HalJIUTEe B TEKCTE€ HE3HAKOMBIE CJIOBA.

TexkcroBbIi 3TAI:

- IPOYTUTE TEKCT;

- BBIJCJIUTE CJIOBa (CIIOBOCOUYETAHUS WM MPEJIOKEHUS), KOTOPhIE HECYT Ba)KHYIO (KIFOUEBYIO
UH(pOPMaIINIO);

- BBINUIIUTE WIA TOAYEPKHUTE OCHOBHBIC MMEHA (TEPMHUHBI, ONIPEACIICHHS], 0003HAUCHMUS );

- chopMmynupyiTe KIIOYEBYIO MBICIH Ka)JI0To ad3ara;

- OTMETHTE CJIOBO (CIIOBOCOUYETAHWE), KOTOPOE JIydIlle BCEro MepeAacT COJICp)KaHHE TEKCTa
(dacTu TekcTa).

IMocaerekcToBbI ITAMN:

- 03arjaBbTe TEKCT;

- MPOYTUTE BCIYX MPEIIOKECHHS, KOTOPHIC MOSCHAIOT HA3BaHKUE TEKCTA,;

- HalIuTe€ B TEKCTE MPEMJIOKEHHS Jis OMUCAHUA ...

- moATBepAnTe (OMPOBEPTHUTE) CIOBAMHU M3 TEKCTA CICAYIOIIYIO MBICIH ...

- OTBEThTE Ha BOIPOC;

- COCTaBbTE IIJIaH TEKCTA;

- BBIMUIIUTE KIIOUEBHIE CJIOBa, HEOOXOAMMBIE IS TIepeckas3a TeKCTa;

- TMEPECKAKUTE TEKCT, OMUPAsCh Ha TIJIaH;

MEPECKAKUTE TEKCT, OMUPASICh HA KIIIOUYEBHIE CIIOBA.

OpuuM u3 3¢ ¢GeKkTUBHBIX TPUEMOB (OPMUPOBAHUS CHOCOOHOCTH CaMOCTOSITEIBHO
paboTaTh ¢ TEKCTOM siBJsieTcs mepecka3. [loAroToBka K mepecka’y TEKCTa BKIIOUAET B ce0s
pasziesieHue TEKCTa Ha CMBICIOBBIC YaCTH, BBIICTICHHUE KITIOUEBHIX ()pa3, COCTABICHUE IJIaHA
nepeckasa.

[Ipu monroroBke mepeckaza TEKCTa PEKOMEHIYETCS] BOCTIONB30BAThCS CIIEMYIOMIEH
MaMSTKOM:

1. Ilocne mpoureHuss TeKcTa pazOelTe ero Ha CMBICIOBBIC YACTH.

2. B xaxmoi 4yacTH HaWauTe MpenoXKeHHe (MX MOXKET OBITh HECKOIBbKO), B KOTOPOM
3aKJTFOYEH OCHOBHOM CMBICI 9TOM YacTH TeKCTa. BeIMUIINTE 3TH TIPEITIOKESHHUS.

3. IloguepkHUTE B ATUX MPEIIOKEHUSIX KIIOUEBBIE CIOBA.

4. CocraBbTe IJIaH MepecKasa.

5. Onupasich Ha IJIaH, NePECKaKUTE TEKCT,

6. Onupasicb Ha KJIIOYEBBIE CJIOBA, PACCKAXKUTE TEKCT.

[Ipu mepeckase TekcTa PEKOMEHIYETCS UCHOJIb30BaTh PEUEBbIE KIIUIIIE.

Cnucok JiurepaTypbl VISl BHINIOJHEHUSI BHEAYIUTOPHOI CaMOCTOSITeIbHON PadoThl

Jluteparypa:

OcHOBHbIE HCTOUYHHKH:
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1. AHIJIMACKUN S3BIK JJIS1 IMBAMHEPOB YUYEBHOE ITOCOBUE JIJIS1 CITO
ITon penaxuueit I'. B. IlleBrioBoii 2-e nuzganue, nepepaboTaHHOE U AONOIHEHHOEe MOCKBa
Opaiit 2018 r

2. Aurnmiickuit s3Ik Juts qu3aiinepoB / Kacarkuna T.1O. — MxeBck, 2015.

bbK 81.432.1-923

3. AHIIO-pycCKui, pyCCKO-aHTTTUICKHM CI0Baph N3aTeNbCKO-TOIUTPadhuIecKux
tepmuHOB / coctaButen lllernosa B.A., FOmkesuu A.A. — M., MUIIK um. U. ®denopona,
2019-ISBN 978-5-901087-32-9, BbK 37.842+81.2 Anrn-9s1723

I[OHOJIHI/ITEJIBHBIC HCTOYHUKMH:

Ne n/m HammenoBanue

12 OnexkTpoHHO-0nOmMoTeyHas cucteMa (ObC) «YHuBepcuTeTcKas OMOIMOTEKa OHIANH
13 www.lingvo-online.ru (6osiee 30 aHIIO-PyCCKUX, PYCCKO-aHTIUHCKUX H TOJKOBBIX
cJIOBapei 00IIel 1 OTpaCcICBOM JICKCHUKH).

14 www.macmillandictionary.com/dictionary/british/enjoy (Macmillan Dictionary ¢
BO3MOXXHO "CTBIO TIPOCITYIIATh IPOU3HOIICHUE CIIOB).

15 Poccuiickas roCyJJapCTBEHHas o6ubnnoreka http://www.rsl.ru/

16 http://videouroki.net/

II1. KOMILUIEKT MATEPHAJIOB JIJISI ATOT'OBOM ATTECTALIMA

PopMa NpPOMEKYTOYHOI0 KOHTPOJISI M IIPOLeyPa NPOBeIeHUs

@DopMoii MPOMEKYTOYHON aTTECTALMU MO TUCIHUIUIMHE COTJIACHO Y4eOHOMY ILIaHy SIBJISIETCS
muddepeHMpoBaHHbId  3a4€T. Ha 3au€T BBIHOCATCS JIEKCMYECKHE W TPAMMATHUECKUE TEMBI,
M3y4YEeHHbIE B paMKax JaHHOro Kypca. Kaxmomy cTylaeHTy HEOOXOAMMO JaTh OTBET Ha
TEOPETUYECKHI BOIPOC, KACAIOIIUICS 3HAHHWA TPABWI, TEPEBECTH TEKCT NPO(PECcCHOHATBHOM
HaIIPaBJIECHHOCTH, BBINIOJHUTH 3a/1aHUs], TaHHBIE K HEMY, IPEJCTABUTh MOHOJIOT HA U3YYEHHYIO TEMY.
IIpun mepeBone TekcTa CTyIEHTaM pas3pellaeTcs I0Jb30BaThCs cioBapéM. Ha moaroroeky orsera
otBoauTca 60 MUHYT: 10 23 MHHYT Ha IpakTHdeckoe 3agaHue U 30 MHUHYT Ha TEOPETHYECKOE
3amaHue. bIilaHKM OTBETOB CTYIEHTOB HE IIPEAYCMOTPEHBI, TaK KaK CTYJIEHT OTBEYaeT YCTHO.
CnaboycneBamuM CTyJA€HTaM JIOMYCTUMO TPEACTaBISATh BBIIIOJHEHHBIC 33/laHUs HA JIUCTaxX B
nucbMeHHOU (opme. Urorm 3au€ta o(OpMIISIOTCS B MPOTOKON PE3yJIbTATOB MPOMEKYTOYHOTO
KOHTPOJIA

CucremMa M KpUTEPUH OLIEHOK Pe3yJ1bTATOB IPOMEKYTOYHOH aTTecTaluu

Ha 3auér BbIHOCATCS JIEKCMYECKHE W TIpaMMaTU4YeCKue TEeMbl, HM3y4YeHHble B paMkax 1-4
cemecTpoB. KaxxqoMy CTyZeHTY HEOOXOAMMO JaTh OTBET HA TEOPETUUYCCKUI BOIMPOC, KACAIOIIUICS
3HAaHUS TPaBWI, MPEACTaBUTh MOHOJOI-COOOIICHHE Ha TMPOIIEHHBIE TEMbl U TEPEBECTH TEKCT
po(ecCHOHANBLHOM HAIMIPABJICHHOCTH, BHITIOJHUTH 3a/IaHus, JaHHbIE K Hemy. [Ipu mepeBoje Tekcra
CTYJEHTaM pa3pelaeTcs MOJIb30BaThCS CIIOBAPEM.

OueHuBaHUE TPOUBBOAMUTCS MO TPAAUIMOHHOW MIKaie: oTiau4HO (5), xopomo  (4),
YIOBJICTBOPUTENHHO (3), HEYMOBIECTBOPHUTEIBHO (2)

OTJIMYHO — TEOPETHUYECKOE COJICpKAHUE YIEOHOr0 MaTepraia OCBOSHO CTYICHTOM B
MOJIHOM 00beMe, 6e3 po0esoB, He0OXOUMbIEe TPAKTUUECKHUE HABBIKU B OCHOBHOM C(hOPMHUPOBAHBI,
OJTHAKO OHU MOTYT OBITh HEOCTATOYHBIMU; TIEPEBOJ] TEKCTA U 33JJaHVsI K HEMY BBITIOJTHEHBI, XOTSI
HEKOTOPBIE OTBETHI MOTYT COJIEPKATh JIMIIb HE3HAUUTEIbHBIC OIIMOKHU; Ka4YECTBO BHITIOTHEHHUS
OILICHEHO YHUCJIOM 0aJUIOB, OJM3KHM K MAKCUMAIILHOMY,

Xopouio - TEOPEeTUYECKOE COJepKaHNEe yUeOHOr0 MaTepraia OCBOCHO CTYJIEHTOM B IIOJIHOM
o0BeMe, OHAKO B MPOIECCE OTBETa HAOIIOMAIOTCS OIIMOKU, B XOJI€ BBITIOJHEHHUS MPAKTHUYECKUX
3aJaHUil MMEIOTCS HE3HAYUTeNbHbIE I'PaMMaTHYEeCKHE IMOTPEIIHOCTH, HO B LIEJIOM IpPAaKTHYECKUE
HABBIKM COPMHUPOBAH; MEPEBOJ TEKCTa U 3aJaHWsl K HEMY BBITIOJHEHBI, XOTSI HEKOTOPBIC OTBETHI
MOTYT CO/EPKATh JIUIIb HE3HAYNTENbHbIE OIINOKH;
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YA0BJIECTBOPUTEJBHO - TEOPETUUECKOE COJEpKaHME MaTepuaja OCBOEHO YaCTHUYHO,
HEOOXO/UMBbIE MPAKTUYECKHE HABBIKM pPabOTBl € TEKCTOM HE C(HOPMHPOBAHBI, OOJBIINHCTBO
3aJJaHUI HE BBITIOJHEHO, JIMOO KaueCTBO UX BBIMOIHEHUS OY€Hb HU3KOE;

Yc/I0BHO Hey/10BJIeTBOPUTEJIbHO - OOJIBIIMHCTBO 33/laHUl  HE BBINOJHEHO, NpHU
JIOTIOJTHUTEIBHON CaMOCTOSITENIbHOM paboTe Haja MaTepuajoM Kypca BO3MOYXKHO MOBBILIECHHE
Ka4yecTBa BBIIOJHEHNS yUEOHBIX 3a/1aHUM.

3ananus Ajs npoBeaeHus: 1M GpepeHPOBAHHOTO 3a4eTa
1 YcTHBIE 3agaHus
Onucatb TEeMATHYECKYI0 KAPTHHKY N0 U3y4eHHbIM TeMaMm./ [IpeacTaBuThL MOHOJIOT:

VYcnoBust BEIONHEHUS 3a1aHust, O0beM MOHOJIOIMUYECKOIro BbICKa3biBaHUS 12-15 ¢pas.
1. MecTo BBINONHEHUS 3a/1aHUs: B YUeOHOH ayAUTOPUH BO BpeMsl 3a4ETHOTO 3aHATHS.
2. MakcuMaibHOE BpeMsl BBIIIOJIHEHUS 3aaHus: 20 MUHYT.

3. Bbl MOXeTe BOCIONIb30BaThCS KOHCIIEKTaMH U pabourMHU TETpasiMU.

IIpencrasiieHue cOOOIIEHNUS

Hcropwust pa3BuTHs rpadiIecKOro NCKyCcCTBa M qU3aiHa

[Ipodeccus nu3aitHep

dopwma, pa3mep, IPOCTPAHCTBO B rpaMIecKOM Iu3aiiHe

OcHOBHbIE BH/IbI IEYATHOW POAYKLIUU

Ju3aitH ToproBoii Mapku KOMITaHWH, pa3paboTKa, MPOABIKEHUE

Jr3aiiH ynakoBOYHOM POTYKIIMHU

[Henosas nepenucka

OO0cyX/IeHHE YCIIOBHI IOTOBOPOB U KOHTPAKTOB

o (00 (e (L& | W || =

3HaMEHUTBIC Xy A0KHUKH Poccuu U 3apyOex)HBIX CTPaH

o
e

KynpTypa u Tpagunnu cTpaHbl H3y4aeMoro si3bIKa

2. YceTHBIC 3aJaHUA
BocnpousBecT TeopeTH4ecKH 3HAHUS PABUJIA TPAMMATHKHU
VY coBYsl BBIMOJHEHUS 3a]1aHMs,
1. MecTo BBITIOTHEHUS 3a/1aHUS: B YI€OHOH ayAUTOPHH BO BpeMsl 3a4ETHOTO 3aHATHS.
2. MakcuManbHOE BpeMsl BHIIOJIHEHUS 3aAaHus: 20 MUHYT.
3. Bbl MOXxeTe BOCIIONIb30BaThCSl KOHCIIEKTAaMH U pab0YMMHU TETPasiMU.

TexkcT 3agpanu9:

Nwms CyiecTBUTENBHOE

Nms ImpujIaraT€jibHOC

Cnoco0Ob1 BBIpAXXCHHUA HACTOAIIECTO BPEMCHHU

Crioco0b! BRIpa)KEeHHS POILIEAIIEr0 BpeMEHU

Crioco65l BeIpaskeHHs OyAyIIero BpeMeH!

CTtpanatenbHbli 3aJ10T

CnoxHaoe pornoiaenne/ClroKHOE MOUIEKALIIE

MopansHbIe I1aroJnl

O (0o || AW (=

CroBooOpa3oBaHue

—
e

Kocsennas peus

3. IIpakTHyYecKHue 3aJaHusA

Yci10Bus BBINOJTHEHUS 3a1aHUSA
1. MecTo BBINONHEHUS 3a/1aHKs: B YU€OHOH ayAUTOPUH BO BpeMsl 3a4ETHOTO 3aHATHS.
2. MakcumanbHOE BpeMsl BBIIIOJHEHHUS 3a1aHus: 60 MUHYT.
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3. Bbl MOKeTe BOCIOIB30BaTHCS CIOBApEM ITPHU MEPEBOJIE TEKCTA.

Text 1

Pop Art

Although thought of as distinctly American, Pop Art actually began in London during the
mid-1950s. Nevertheless, the central figures among the Pop artists are all Americans, and the
movement
reached its zenith in New York during the 1960s. Marcel Duchamp was still active at this time
and exerted strong influence on the new gereration. Pop derives much from Dada, born from a
similar period of frustration. The term Pop Art was first used by English critic Lawrence Alloway
in a 1958 issue of Architectural Digest to describe works celebrating mass production, advertising
and consumerism. The leading Pop pioneers include Robert Rauschenberg, Jasper Johns, Roy
Lichtenstein, Claes Oldenburg and, of course, Andy Warhol. Warhol (1930-87), perhaps the greatest
Pop artist, specialized in the boring and everyday. He burst upon the public consciousness with
meticulously painted Campbell’s soup cans and three-dimensional Brillo boxes. His innovations
have greatly affected art in the 90s.

Text 2

Impressionism

As a major movement in art history, Impressionism followed the Realist movement and the

invention of photography. The movement developed primarily in France during the mid 1860s and

throughout the 1870s. Although it lasted only about fifteen years in its purist form, it determined in

one way or another nearly every artistic manifestation that has taken place since. Impressionist

artists became fascinated with the transformation light brought upon natural objects and surfaces.

Color is no longer seen as the property of the object itself but of the moment of perception of light,

and thus changes with the time of day and density of the atmosphere. The Impressionists were the

first to render the full intensity of natural light and the glow of natural colors. To quote Paul Signac,

a painter of the nineteenth century who helped transform the Impressionist style in the 1880s, «the

entire

surface of the [Impressionist] painting glows with sunlight; the air circulates, light embraces, caresses

and

irradiates forms - it penetrates everywhere, even into the shadows it illuminates.» The princlple

Impressionist

painters were Claude Monet, Pierre Auguste Renoir, Camille Pissarro, Alfred Sisley and Berthe

Morisot.

Edgar Degas and Paul Cezanne also painted in an Impressionist style for a time in the early 1870s.
Text 3

Dada

Attacking every cultural standard and every form of artistic activity, the roots of Dada can be
traced to the Cabaret Voltaire in Zurich in 1916. Dada, a name which was intended as nonsense,
soon became international. The movement sought the discovery of authentic reality through the
abolition of traditional culture and aesthetic forms. A group was quickly organized in New York by
Marcel Duchamp, centering around Gallery 291, which had been founded by photographers Alfred
Stieglitz and Edward Steichen. The ferocity of the Dada offensive unleashed a tremendous amount of
creative activity. The leading spirit of Dada was Marcel Duchamp (1887-1968). His greatest work,
The
Bride Stripped Bare by Her Bachelors, Even executed between 1915 and 1923, is a nine foot long
construction of superimposed plate glass layers. This creation has exercised enormous influence on
later
art, up to the present time.

Text 4
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Abstract Expressionism

Perhaps America’s greatest contribution to the history of modern art is Abstract Expressionism,
which dominated the New York scene for a decade and a half subsequent to World War II. Though
less cohesive as an art movement, its common thread centered around an opposition to the strict
formalism
characteristic of much of abstract art at the time. The movement, which owed its existance to a new
evaluation of the individual, spread quickly following the defeat of totalitarianism in the Second
World War.
The founders of Abstract Expressionism include Arshile Gorky, Hans Hofmann, Jackson Pollock,
Willem
de Kooning, Franz Kline, and Mark Rothko.

Text S

Futurism
Futurism developed in Italy during the first decade of the Twentieth Century. The movement
emphasized the energy and speed of the machine and was strongly opposed to existing notions of
Italy as vast museum of times past. As early as 1909 Futurists launched a program advocating the
destruction
of academies and monumental cities as impediments to progress. The rhetoric was intended to inspire
public anger and to arose controversy. The members of the Futurist group included Carlo Carra and
Umberto Boccioni. One of the last Futurist artists was Joseph Stella, whose Brooklyn Bridge series
pays
homage to a structure that had become a symbol of industrial achievement.

Text 6

Surrealism

As the nihilism of Dada gradually lost favor, Surrealism took the next step - that of exploring

the workings of the subconscious mind with free association of imagery and juxtaposion of subject
matter. The French author Andre Breton published «The Surrealist Manifesto» in 1924. Initially a
literary

movement, artists were quick to see the possibilities afforded the emphasis on subconscious
association.

The first Surrealist exhibition took place in 1925 at the Galerie Pierre in Paris. The painters most

closely

associated with Surrealism were Max Ernst, Joan Mir6, Rene Magritte, and Salvator Dali.
Text 7

Art Deco

Art Deco refers generally to the decorative arts of the 1920s and 1930s in Europe and America.
The style derived its name from the Paris Exposition des Arts Decoratifs in 1928. With an emphasis
centered around individuality and ornate workmanship, the movement rebelled against the
contemporary
doctrines of the Bauhaus and the prototypes for machine production which were the ideals behind the
Deutscher Werkbund. Art Deco, known for its streamlined style, was hailed as the ultimate in
modernity
during the 1930s. It drew inspiration from eclectic sources including Art Nouveau, Cubism, and
fashion
design. The style reached its greatest heights (literally) in New York’s Chrysler Building (1928-
1930) and

in the drawings of Erte, who has since become known as the “father of Art Deco.”
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